
 
 

 

1 

MEDIA RELEASE – SYDNEY SUMMER SEASON 2015 – AUSTRALIAN PREMIERE 

David McVicar returns with an 
extravagant production of Faust 
Directed by David McVicar 

 

Better the devil you know in this magnificent grand opera, where the devil thinks he’s calling all the shots... 
In one of the highlights of the 2015 season, Teddy Tahu Rhodes makes his role debut as the conniving 
devil opposite young American tenor sensation, Michael Fabiano. Gounod’s masterpiece, Faust, is 
reinvigorated by Scottish director, David McVicar. Embracing all aspects of lavish grand opera at its best, 
Faust plays at Sydney Opera House from 17 February to 13 March.  

“…an evening of sinister splendour.” Express (UK)  

As a master of earthly temptations and gratification, Méphistophélès is a devil with an irresistible deal for 
the wearied Faust. The romantic and devout Marguerite is played by Australia’s own Nicole Car (also in 
her role debut), and Italian baritone Giorgio Caoduro plays the gallant Valentin, in a night that promises 
rewards in the extreme. 

“Fabiano gave the strongest vocal performance of the evening. His robust voice 
dominated all scenes and his high notes were of a very rare quality.”  
                                 Place de l’Opera (on Fabiano’s performance in Faust in Amsterdam in 2013)  

Coming to Sydney from its home at Covent Garden where it premiered in 2004, David McVicar’s vision sets 
the opera in Gounod’s own lifetime, in Paris just prior the Franco-Prussian war. Set designer Charles 
Edwards’ glorious designs includes the reconstruction of the Cabaret L’Enfer, a hell-themed nightclub in 
Montmartre in the late 19th century, and the Church of Saint-Séverin on Paris’ Left Bank.  

From the moment Faust signs the devil’s pact, the opera is a wild ride through the streets of Paris, with its 
tale of romance, temptation, and the age-old battle between satanic powers and religion. Audiences who 
saw McVicar’s Don Giovanni in Sydney in 2014 know the magnificence and scale of his vision, and in 
Faust he brings late 19th century Paris to life in all its metropolitan conflicts – on the stage McVicar 
recreates the crowded streets with the salacious cabaret culture, the optimism and fear of soldiers on the 
brink of war, and the hardship for those who are left behind. Faust is grand opera in all its components – 
plot, production design, and, of course, in its glorious music. Among the score’s gems are Faust’s ‘Salut 
Demeure Chaste et Pure’, Marguerite’s Jewel Song, Méphistophélès’ rousing ‘Le veau d'or’ and the 
Soldiers Chorus. The opera’s final scene includes an impassioned trio between Faust, Marguerite and 
Méphistophélès, as Marguerite struggles to escape damnation and gain salvation.  

“David McVicar’s Faust is a smashing show…” The Telegraph (UK) 

About the opera 
Faust is in the tradition of grand opera, characterised by their large-scale cast and opulent production 
values. Written by French composer Charles Gounod, with libretto by Jules Barbier and Michel Carré, 
Faust is based on Carré's play Faust et Marguerite, taken in turn from Goethe's Faust. It is by far Gounod’s 
most successful opera, despite its very shaky start at its premiere in Paris in 1859. Over the next 100 years, 
Faust became one of the most performed operas in the world, loved for its drama and grandeur.  



 
 

 

 

About the artists 
Scottish director David McVicar is acclaimed as one of the world's foremost opera directors. He trained at 
the Glasgow School of Art and the Royal Scottish Academy as actor, designer and director. His productions 
are regularly seen worldwide as well as on television and DVD. In 2011 Mr McVicar was awarded ‘Le 
Grand Prix de la Musique du Syndicat de la Critique’ for The Ring Cycle at Opera du Rhin, Strasbourg, and 
in 2012 he was knighted for Services to Opera. This production is Mr McVicar’s second in Australia, after 
the wildly successful Don Giovanni in 2014.  

As the recipient of the 2014 Richard Tucker Award and the 2014 Beverly Sills Artist Award, American tenor 
Michael Fabiano is the first person to win both awards in the same year, and is considered one of the 
greatest young tenors in the world today. Barely into his 30s, Mr. Fabiano has performed at many of the 
world’s leading opera houses including Metropolitan Opera, San Francisco Opera, Teatro Real, Opéra 
National de Paris, La Scala, Dresden Semperoper, Deutsche Oper Berlin, English National Opera and the 
Teatro San Carlo. In addition, he has graced the concert stages with some of the world’s most acclaimed 
orchestras including Cleveland Orchestra, San Francisco Symphony, Los Angeles Philharmonic, 
Philadelphia Orchestra, Oslo Philharmonic and Vienna Symphony. 

New Zealand baritone Teddy Tahu Rhodes is well known in Australia both for his operatic work and his 
more recent branching into musicals. His 1998 debut with Opera Australia led to a string of principal roles 
from Don Giovanni to A Street Car Named Desire. In 2010 he hit the headlines when he stepped into the 
role of Escamillo in the Metropolitan Opera Live in HD telecast of Carmen at just three hours’ notice. His 
work in musicals includes taking leads in Opera Australia’s South Pacific (2012-2014) and The King and I 
(2014). Rhodes most recent operatic triumph was in McVicar’s premiere season of Don Giovanni (2014). 

Opera Australia’s own Nicole Car continues to make a string of stellar role debuts including Micaëla in 
Carmen (2012), a heart-wrenching Mimì in La bohème, and a glorious Tatyana in Eugene Onegin (2014). 
In 2014, Ms Car also made her international debut as The Countess in Le nozze di Figaro for Dallas Opera 
and is set to make her European debut in 2015. Ms Car has won numerous awards including the 2007 
Herald Sun Aria, the 2012 ASC Opera Award and the 2013 Neue Stimmen competition in Germany. 

Giorgio Caoduro is rapidly becoming one of the leading Italian baritones of his generation. Australian 
audiences will know him from Lucia di Lammermoor, La bohème and his 2014 role debut in Rigoletto. He 
has performed at Royal Opera Covent Garden, San Francisco Opera, Teatro Comunale di Bologna, Opéra 
National de Paris, Berlin State Opera, Frankfurt Opera, Teatro Regio di Torino, Teatro Carlo Felice in 
Genoa, Aix-en-Provence and others. 

Joining them is the crème de la crème of Opera Australia singers including Dominica Matthews, Anna 
Dowsley and Richard Anderson. 

Based on the production by Royal Opera House Covent Garden, Opéra de Monte-Carlo, Opéra de Lille, and Fondazione 

Teatro Lirico Giuseppe Verdi, Trieste, and first performed at Covent Garden. 



 
 

 

 

Creatives 
Conductor Guillaume Tourniaire (until 28 Feb) 
                 Anthony Legge 

Director David McVicar 

Revival Director Bruno Ravella 

Set Designer Charles Edwards 

Costume Designer Brigitte Reiffenstuel 

Lighting Designer Paule Constable 

Choreographer Michael Keegan-Dolan 

Fight Choreographers Scott Witt & Tim Dashwood  

Cast 
Faust Michael Fabiano  

Marguerite Nicole Car  

Méphistophélès Teddy Tahu Rhodes 

Valentin Giorgio Caoduro 

Marthe Dominica Matthews 

Siébel Anna Dowsley 

Wagner Richard Anderson 

With Australian Opera and Ballet Orchestra 
and Opera Australia Chorus 

 

 

Marketing image with Teddy Tahu Rhodes.  
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Performance information 
Evenings at 7pm 
February 17, 19, 21, 24 
March 4, 13 

Evenings at 6.30pm 
March 9 

Saturday matinees at 12pm 
February 28 
March 7 

Please note early start times 

Running time 
Approx 3hrs & 30mins including a 20min interval 
Performed in French with English surtitles  

Bookings 
Adult tickets from $69 (fees may apply) 

Group and concession prices available for most 
performances.  

Student Rush available for most performances: 
$50 (fees may apply)  

Opera Australia Box Office  
(02) 9318 8200 www.opera.org.au 

Joan Sutherland Theatre, Sydney Opera House 

Media enquiries  
Sarah Wilson, Senior Publicist  
(02) 9318 8332 / 0405 364 643 
sarah.wilson@opera.org.au 

 

http://www.opera.org.au/

